SEMIOTICS AND MEANING IN ARCHITECTURE: ASTUDY OF
CULTURAL SPACES AND BUILT-FORMS OF SOUTHWEST
NIGERIA

ADEYEMO, AJIBADE ADEDAYQ
15PCA00911

FEBRUARY, 2022



SEMIOTICS AND MEANING IN ARCHITECTURE: A STUDY OF
CULTURAL SPACES AND BUILT-FORMS OF SOUTHWEST
NIGERIA

By

ADEYEMOQ, AJIBADE ADEDAYQ
15PCA00911
B. Sc Architecture, University of Ife, lle-1fe
M.Sc Architecture, University of Ife, lle-Ife

A THESIS SUBMITTED TO THE SCHOOL OF POST GRADUATE
STUDIES IN PARTIAL FULFILMENT OF THE REQUIREMENTS FOR
THE AWARD OF THE DEGREE OF DOCTOR OF PHYLOSOPHY
(Ph.D) IN ARCHITECTURE IN THE DEPARTMENT OF
ARCHITECTURE, COLLEGE OF SCIENCE AND TECHNOLOGY
COVENANT UNIVERSITY, OTA, OGUN STATE, NIGERIA

FEBRUARY, 2022



ACCEPTANCE

This is to attest that this report is accepted in partial fulfilment of the requirements for the award
of the Degree of Doctor of Philosophy (Ph.D) in Architecture in the Department of

Architecture, College of Science and Technology, Covenant University, Ota, Nigeria.

Mr. Taiwo B. Erewunmi
(Secretary, School of Postgraduate Studies) Signature and Date

Prof. Akan B. Williams
(Dean, School of Postgraduate Studies) Signature and Date



DECLARATION

|, ADEYEMOQ, AJIBADE ADEDAYQ declare that this thesis was carried out entirely by me
under the supervision of Prof. Ekundayo A. Adeyemi (Main Supervisor) and Dr. Isidore.C.
Ezema (Co-supervisor) of the Department of Architecture, College of Science and
Technology,Covenant University, Canaanland, Ota, Ogun State, Nigeria. | attest that the thesis
has not been presented, either wholly or partly, for the award of any degree elsewhere. All

sourced data and scholarly information used in this thesis are duly acknowledged.

ADEYEMO, AJIBADE ADEDAYQ
Signature and Date



CERTIFICATION

This is to certify that this thesis titled SEMIOTICS AND MEANING IN ARCHITECTURE:
A STUDY OF CULTURAL SPACE AND BUILT-FORM OF SOUTHWEST NIGERIA,
were carried out by ADEYEMOQ, AJIBADE ADEDAYQ (15PCA00911) in the
Department of Architecture, College of Science and Technology, Covenant University, Ota,
Ogun State, Nigeria, under the supervision of Prof. Ekundayo A. Adeyemi (Main Supervisor)
and Dr. Isidore.C. Ezema (Co-supervisor) the undersigned for the award of the Degree of

Doctor of Philosophy (Ph.D.) degree in Architecture.

Prof. Ekudayo A. Adeyemi
Main Supervisor Signature and Date

Dr. Isidore C. Ezema
Co-Supervisor Signature and Date

Prof. Adedapo A. Oluwatayo
Head of Department Signature and Date

Prof. Joseph A. Fadamiro
External Examinar Signature and Date

Prof. Akan B. Williams
(Dean, School of Postgraduate Studies) Signature and Date



DEDICATION

This thesis is dedicated to the greater glory of God of whom Psalm 44 verse 3 says; “It was not
by their sword, that they won the land, nor did their arm bring them victory; it was Your right
hand, Your arm and the light of Your face, for You loved them.” It is also dedicated to the
emancipation of all Africans and the resuscitation of the past golden era of the great indigenous

civilisation of I1é-If¢, the cradle of the Yoruba race.



ACKNOWLEDGMENTS

The foremost acknowledgement is to God, for the opportunity of starting and finishing this
Ph.D, programme. Having made attempts since the year 2000, this finally was fulfilled through
the Department of Architecture, Covenant University Ota.

| thank the Chancellor, Dr. David O. Oyedepo for bearing the vision of this great university. |
also thank the Vice-Chancellor, Prof. Adebayo H. Abiodun, and the Registrar Dr. Oluwasegun
Omidiora for sustaining integrity, hard work and high standards in the institution. | appreciate
the Dean, Prof. Akan B. Williams and the Sub-Dean of the School of Postgraduate Studies, Dr
Emmanuel O. Amoo, for diligently seeing to good quality theses from the University. | am
grateful to the Dean of the College of Science and Technology, Prof. Temidayo V. Omothoso. |
am deeply grateful to Prof. Ekundayo A Adeyemi (Main supervisor) who stood with me,

mentored and gave scholarly guidance along with Dr. Isidore C. Ezema (Co-supervisor).

| want to express my gratitude to Prof. Eziyi. O. Ibem, Prof. Oluwole A. Alagbe, Prof.
Akunnaya P. Opoko and Prof. (Mrs) Adedapo. A. Oluwatayo as Heads of Department at
different times during the programme. All other faculty members in no particular order,
including Mr. P. Omote are all appreciated for their contributions towards the success of this
work. | wish to thank my colleagues in the Architecture Department (set 2015) with whom we
started the Ph.D programme. They include; Dr. S. Tongo, Dr. O. Obaleye, Dr. E. Equere and
Dr. Abraham O. Owoseni. | thank them for their prayers and encouragement. | also appreciate
other colleagues in the department who were of great editorial assistance particularly Dr. Tosin
Babalola and Arc. Funmi Adetoro

My thanks also go to the great African practitioners in the arts and built forms, whose works
and good practices have inspired the need to grasp and study the nexus between architecture and
meaning. On the field: Profs. Duro Oni, Adeyemi Daramola, Joseph Igwe and Orimogunje,
Dr.Ayo Yusuf, Rev. Fr. Dr. Otiko Arc. Dr. Mike Adegbile, Dr. Timothy Adejumo, Dr. Adenle
all from the University of Lagos were all part of the second and third focus group discussions.
Other people in these Lagos focus group discussion included; Arc (Mrs) Olubukunola Ejiwumi
(Past President, Nigeria Institute of Architects), Engnr. Busuyi Onabolu Mrs.Babatunde and Mr.
Abdullahi Raji. Mrs Christiana Olulode the secretary and other staff of the Department of
Creative Arts of the University of Lagos are all greatly appreciated. The fourth focus group

discussions involved Prof. Steve Adewusi, Ms. Kemi Alawode, two Ifa sages, Chief Owolabi.

Vi



O. Aworeni (Araba Agbaye), Chief Faloba Fagbenro (Tedimole Awo llare) and the Araba’s

personal assistant Mr Kabiru in lle Ife for which | am also very grateful.

The Tertiary Education Trust Fund (TETFUND) is appreciated for the partial sponsorship of
this thesis research as accessed through the Lagos State Polytechnic Ikorodu. | also appreciate
the management and staff of Lagos State Polytechnic Ikorodu for supporting this endeavour
especially the 10" Rector, Dr. N. Olaleye for his role in the approval of my study leave to
complete this work. Mrs. Comfort Ogunnowo was there for the naughty typographical
corrections, while Alhaji Nurudeen Basorun helped in language editing. Miss. Olutola Kolawole
and Daniel Odebiyi helped as architectural editors. Special thanks go to all the people,
especially the research team, who supported the field data collection, analysis, focus group
interviews and the final presentation. This included Lanre Hassan who is specially appreciated
for his outstanding roles, which started with encouraging me to seek admission for the
programme through to the end. Messrs Abimbola Alawada and Agboola were variously to drive

back and forth on the field and Canaan land Ota throughout the research period.

| appreciate friends and mentors, triumphant and militant who have all been contributors in one
way or the other along my path to success. These include the immediate past and present
Bishops of the Lagos Mainland Anglican Diocese, Most Rev. Prof. Adebayo. D. Akinde and
Right Rev. B. C. Akinpelu Johnson respectively. | was greatly inspired by Ven Femi. Fatile, the
clergy as well as other lay members of the diocese. To my entire missionary friends, especially
the Gbades, the clergy (past and present) and members of the Chapel of the Healing Cross Idi-
Araba | say thank you for your great encouragement.

Finally, my acknowledgement goes to my extended and immediate family members, especially
my loving wife, Eniola, and my children Oluwabunmilade and lyanuOluwa for sacrificing their

comfort and time to facilitate the successful completion of the work.

vii



TABLE OF CONTENTS

CONTENTS PAGES

T T T L E - mmm e o e e e [
ACCEPTANCE ...ttt bbbttt e bbb ekt e bt b e et e b e benbesbenbenbeer e e i
DECLARATION . ...ttt bbbkt b ettt e bbbt bt en et e e e e iii
CERTIFICATION ...ttt bbbttt ettt bbbt b et nee s 0\
DEDICATION. ..ottt sttt e b e s e s et et e seesbesbe e b e e st e e e e e seesaesteaseanenreas %
ACKNOWLEDGMENTS ... oottt sttt sttt e s e sae e saesbeabasneeseenseneeees Vi
TABLE OF CONTENTS ..ottt sttt viii
LIST OF TABLES ...ttt ettt be e teeneena e e neens Xiii
LIST OF FIGURES ..ottt et ettt te e neaneena e e e Xiv
ABBREVIATIONS AND ACRONYMS ..ottt Xviii
ABSTRACT .ottt ettt te st e et et et et e Re e Re R e e Rt et et e naeebeeteereeneene e e e neens Xix
CHAPTER ONE ..ottt ettt s s e se et e e e tesaesaenteeneeneaneas 1
A I (@ 7 1 L@ 1 SR 1
1.1 Background to the Study-=-=========smmemmem e e en 1
1.2 Research Questions------------------------- e mmemmmemmeee- 1
1.3 Statement of Research Problem e e e 5
1.4 Aim and Objectives------------=-=-=-------- e e e e 8
1.5 Justification for the Study-----=-======m=mmmmmmm oo 9
1.6 Scope of the Study----------------------- memmmmmmmemmeeneeeaeeeee m-mmmmmememememeeemeeeeeee 9
1.7 The Study Area---------------=-=-----—--- s TR ----11
1.7.1 Case Study TOWNS-----=-=-=-=-=-=-=-=---- memmmmmememmm e - 11
1.8 Definitions of Terms-------------==-=-=----- - ----17
1.9. Glossary of Vernacular Terms-------------- e 24
CHAPTER T W O s oo e e oo e e e -27
LITERATURE REV IEW oo oo e e e 27
2.0. Preamble ..o 27
2.1. Architecture: Characteristics and Classifications ............ccoocvvverinieniieniie e, 27
2.2 Architecture through the AQES .......ooiieiie e 29
2.2.1 Modern and Post-Modern ArChiteCtUIe ..........c.ecveierieie e 31
2.3. Cultural Origin and Change of Use in HOUSE-FOrMS..........cccciiiiiiiiieiiee e 32
2.4. Meaning, Interpretation and Symbolism in Architecture ..........cccccovvviieiiici e, 34
2.4.1. Built-forms Symbolic Signification in Cultural Contexts ...........ccccevveiieiviieiie e, 35
2.4.2. Sacredness OF ArCHITECTUIE ........cvviiieeie e 36



2.4.3 Interpretation iN AFCNITECTUNE.........ccve e 37

2.4.4, HEIMENBULICS ...eeveevieie ittt ettt bbbt bbb e et et bbbt e e 39
2.4.5. Architectural PheNOMENOIOQY ......ccveiiieiiiieiieee et 39
2.4.6. EtNNOGIAPNY ..o 40
2.4.7. The Archaeological Method”...........cccoiiiiiiiiiici e 41
2.5. Architectural Built-Form, Communication and CUlture............ccocevvvenenenenencsieeeen, 41
2.5.1 Using Yoruba “Common Statements” to Relive Past Built-forms and Practices........... 42
2.6. Local Form Makers and BUIIAEIS .......cc.ooiiiiiiiiiiiees e 43
2.6.1. MOdifyiNg INFIUBNCES ..ot e 44
2.7. Classification of Architectural Built-form in the Study Area..........cccceecveveiiciecceciennen, 44
2.8. Yorubé Traditional House Forms and Building CUlture............cocooeiiieiniieneinence, 46
2.9. Indigenous Ornamentation Finishes and Decoration...........c.ccocvveeienenenieneneeeeee, 49
2.9.1. Traditional building operations and tOO0IS ............c.ccccvveiiiieiieie e, 52
2.10. Traditional built-form and INtErior DESIGN ........cccoereiiiiriiireee e, 53
2.10.1 Traditional Landscaping and TOWN DESIgN ........ccueiieiieiieiieie e, 54
2.11. POtSNErd PAVEMENT.......oiuiiieiie ettt te e e s e sae et enneenseeneeeneenne e 56
2.12. Groves and Other Natural Landforms as HOuSe-forms ..........cccoccevvvevinieneeneeeneennen, 57
2.13. The Development OF SEMIOTICS. .....cc.ciiiiiiiiiieieieee e 58
2.13.1. Semiotics, AeSthetics and SEMANTICS .........ccvvviiiiiiiie e 59
2.13.2. ABSTNELICS ...ttt ettt b e re e 61
2.13.3. Studies on Architectural Meaning and SEMIOLICS..........ccccvvevieiieiieci e, 62
2.14. Major Findings from the Literature reVIEW ...........cccceoeieriiininieienese s, 66
2.15. Gaps Identified in the LItErature .........coooiiiiiiiieicee e 67
2.16. Underpinning Theories, Concepts and Framewaorks for the Study............cccccoeeviiiennn, 67
2.16. 1. The Theory of Primacy of SYmMDOIS.........cccooiiiiiiiiee e, 67
2.16. 2. Theory of HUMan ComMmUNICAIION .........eiiiiiiiienie e 68
2. 16. 2. Haberman’s theory of Communicative ACHION ..........cccerirerieieiienene e, 68
2.16. 4. Semiotic Theories (Semiotics as SemantiC ThEOIIES)........ccevvevieiiieeiiieiiie e 69
2.16. 5. Saussure's Theory of SEMIOIOQY ......ccoveiiiiiieiie e 70
2.16.6. Peirce’s Theory Of SEmMIOtICS .....uiiviiiiiiiiiiiiciisie e 71



2.16.7. MoOTTiS’ Theory Of SeMIOTICS. . .uiiiiiiiiiiiieiiiie ittt 72

2.16.8. Klikenberg’s Sign Structures; TetradiC SigNS.........cevveiveiverieiie e, 73
2.16.9. Greimas Actantial Model Isotopy and Semiotic SQUAre..........ccceevverveviereere e, 73
2.16.10.6. SYNLACTIC TNEOITES......cuiiiieiieiieieie ettt 74
2.16.11. Global SemantiC FIEld (GSF)........coiiiiiiieiieie s e 75
2.16. 12. Myth and Metaphor S SEMIOTICS .........ccccvrieieiieic i 76
2.16.13. Theory of Denotation and ConNOtatioN-----=-=-=======mmmmmmmm oo 77
2.16.14. Theory of Genesis of architecture by Antonio Filarete di Averlino (1965) .............. 78
2.16.15. Marc Antoine Laugier’s Rudiment of Architecture Theory. (Herrmann 1966) ........ 79
2.16.16. Theory Of CONSEIVALION .........ccueiiiiiirieriesierii ettt 79
2.16.17. GENETratiVE CONCEPLS .. .eviiieiieieeieite sttt sttt b ettt 79
2.16.18. The Triple Heritage CONCEPL .......oiviiviiiieiieieeeie e 82
2.16.19. The Cultural Metaphorical Framework ............ccccceeviiiiiieiicc e, 83
2.17. The Conceptual FrameWOrK...........coooiiiiiiiiiiiee e 84
CHAPTER THREE - o e oo e e oo 89
METHODOLOGY -----=-===mmmmmmmmmmmmmeeee e --89
L0 PIrEAMDIE ...t neenne e 89
3.1 ReSearch PhIlOSOPNY ..ot e 90
3.2 RESEAICH DESION. ..ttt bbbttt bbbt 91
3.3 RESEAICH SELLING......ecviitiiite ettt e e st e e be e e sae e sreenneereenne e 93
3.4 Study Population and SAMPIE ........cc.coiiiiiieie e 93
3.5. ChoICE OF SAMPIES ... re e sraeaaeeanee s 95
3.6. Data REQUITEIMENT ......eiiiiciie ettt sttt e e et e e s teeeteesnaeabeeanee s 98
3.7. SOUICES OF DIALA ......eeueeiiieieeie ettt et ae s e s te et eeneesreesteeneeaneenneens 98
3.8. Data Collection Instruments and Methods..........ccoveriiiiiiiiinineee e, 99
IR 00 101 (=T Y = TP PPRI 99
3.8.2. ODSEIVALIONS ...ttt ettt b et bt re e b b neenne s 100
3.8.3. The Focus Group DiscusSION (FGD) ......ccoveiiiiiiiiieeiie et 100
3.9. Data Collection and ANAIYSIS.........ccoiiiiiiieieieie e 101
3.10. Data Collection and Treatment by ObJECHIVE........cccieiiieii e 102



3.11. Summary of the ReSEarch DESIGN.........ccceiiiiiiieiieie e 105

CHAPTER FOUR - oo oo oo oo e 107
RESU L T S-mmmmmm o m o e o e e 107
4.0, Preamble ... et nes 107
4.1.1. Spaces and Natural Elements Studied............ccoveiieriiiieiiesece e 113
4.1.2 Open Spaces, Forms and EIEMENtS...........cccoveeiii i 114

4.1.3. Decorative Elements, Ornamentations and Artefacts .........cccccvvvveeeieeceeeennna........120
4.1.4. Identified Basic Forms of the Study Area............ccoooiiiiiiiiiiiiiiieeeen 124

4.2 Identified Spaces and Built-Forms’ Physical Morphological Characteristics............... 129
4.3 Semiotic Interpretation of Identified Study Area Cultural Spaces and Built-Forms.........137
4.4. Linguistic Expressions Interpretations of Spaces and Built-Forms Architecturally......... 144
4.4.1. Architectural concepts as Indigenous Phenomenon in Yoruba Common Statements ...146

4.5 Symbolic Values of Spaces and Built-Forms in the Built Environment Framework........ 153
CHAPTER FIVE - e et LR 156
DISCUSSIONS ------nmmmmmmmmmmm oo e e mmmmmmmnen ---156
5.1. Identified Cultural Architectural Spaces and Built-Forms with Symbolic Values------- -- 156
5.2. Spatial Physical and Morphological Characteristics of Built-forms---------------------- -- 157
5.2.1 Use of Building Anthropometrics, Arts and Materials for Identification------------------ 159
5.2.2 Use of Traditional Pottery--------------------- eI e 159
5.3. Investigation of Stakeholders’ Understanding and Interpretations.............cc.cccevvernnnnne. 161
5.3.1. Re-living the Past in Arts and ArchiteCtUIe ..........ccceiieiicie i 161
5.4. Using Study Area’s Semiotic Expressions to Interpret Spaces and Built-forms............ 163
5.4.1. The Use of Common Statements to Discuss FINAINGS..........ccceevveveiieiecieiiececieennn 163
5.5. Applicable Lessons for the Built ENVIroNmMeNt............cocveiiiiiiiic i 167
5.5.1. Other Traditional Practises that can be Adopted Contemporarily..........ccccoevveenneen.. 170
CHAPTER SIXmmmmm e m oo e e 178
CONCLUSIONS AND RECOMMENDATIONS----==mmnmmm oo 178
6.1 SumMmMary of the FINAINGS......ccoiiiiiie e 178
TN 03 Tod 1115 o] o OSSPSR 182
6.3 LIMItAtion OF STUAY ....couviiiiiieicie e 183
6.4 Contributions t0 KNOWIEAQE .........ocieiieieiie e nnees 184

Xi



6.5 RECOMMENAALIONS ... 185

REFERENCES----------------=-=-=em e e e e 187
APPENDICES-------------=-=mm o mmmmm oo e e e 203
APPENAIX L. bbbt bbbt bbbt bt e e 203
AAPPENAIX 2.t bbbttt b bRt b bbbttt e e 205
AAPPENAIX 3.t b bbb bR Rt bbb bbbt e e 208

Xii



Table 2.1:

Table 3:1 Study Samples of Case Study Areas in the Southwest States of Nigeria

Table 3.2:
Table 4.1:
Table 4.2:
Table 4.3:
Table 4.4:
Table 4.5:
Table 4.6:

Table 4.7:

Table 4.8:

LIST OF TABLES

Differing Properties of Aesthetics and Linguistic Systems -------

Detailed Methodology by Objective S —

List of Identified Built-forms and Spaces in the Study Area -----------------
Identification and Presentation of Case Studies by Objective ----------------
Stein’s Semiotic Analysis of Identified Basic Forms of the Study Area ----

Using Yoruba terms to Interpret Built-Forms Meanings-----------------------

The Use of Semiotic Vocabularies for Space Analysis -------

Dialectical Comparison of Some Yoruba Building Terms and Space -------

Traditional/Vernacular Space, Features, Quality and Present-Day Equivalent---174

Housing and Space Typology; Sources along Timeline in the study area

Xiii



LIST OF FIGURES

Figure 1.1: Map of Nigeria Showing the 36 States --------------==-====m-mmmm oo 16
Figure 1.2: Map of selected case study cities in the Six Southwestern States------------------- 17
Figure 2.1 Interpretation of Architecture ------------=-==mmmemmmmmmmm- TR 28
Figure: 2.2 Typical Example of House Churches ----------=--=-mm oo e 33
Figure 2.3. Classification of Architecture in Nigeria ---------=-==-=====mmmmm oo 46
Figure 2.4 A typical phenomenal traditional and vernacular building in 1lé-If¢ -------------- 48
Figure 2.5a: Abero with Rectangular blade------=-====== o 52
Figure 2.5b: Abero with Triangle blade --------===mmmmmm oo 53
Figure 2.6a Kuduns( ------------====-=-=--- e - ---- 53
Figure 2.6 ANSet —-mmmmm oo e 53
Figure 2.7: Floorig Mallet or Rammer ------ e 53
Figure 2.8: Plumbing Stave -----=--=mmmmm oo e oo 60
Figure 2.9: Representation of Saussure's Dyadic Sign --------=-==-=====emmmmmmmm oo 70
Figure 2.10a: The Semiological Triangle --------==-===mmmmm oo 71
Figure 2.10b: The Social Semiotics Field ----====mmmmmm oo oo 71
Figure 2.11: Morris' Syntactics, Semantics and Pragmatic Theory ----------==-====mmnmnmmn-- 73
Figure 2.12:Visual Representation of Klinkenberg's Tetradis Sign-----------------=------------ 73
Figure 2.13 Structure of the poetics of architectural space: origin of the chronotope -------- 75
Figure 2.14 The Global Semantic Field (GSF) =--=--===nmmmmmmm oo 76
Figure 2.15: Theory of the Denotation & Connotation -------==-========mmmmmmmmmmm oo 78
Figure 2.16 Chronotopic Structure of Inter-subjective and Inter-textual Communication---- 78
Figure 2.17: Typical Impluvium Courtyard House-form Schematics; in study area ---------- 81
Figure 2.18: Conceptual Framework Model for the Study ---------=--==-==mmmmmmmm oo 88
Figure 3.1: Further classification of traditional architectural styles for the research---------- 97
Figure 4.1: “Rectangle” as the basic shape of built-forms in Southwest Nigeria ------------ 124
Figure 4.2: The Centralised “Oruwd” (Family lobby) with rooms on either side ------------ 124
Figure 4.3: Central one-sided Orawa to the back or side house as found in I1é-Oluji ------- 125
Figure 4.4: Pure Impluvium Courtyard Built FOrm -------=====mmmmm e 126
Figure 4.5: Combination of the courtyard, Oriwa and corridor core house type ------------- 126

Figure 4.6: Royalty or high chief multi-courtyards compound with Ordwa and corridor ---127

Xiv



Figure 4.7: Complex communal multi courtyards ------------------------ mmmmmmmeeee 128

Figure 4.8: One-Storey Vernacular building sometimes with harems attached -------------- 128
Figure 4.9: lllustrated people in Front of Old Oy¢ Palace with Royal Gables (Kobi) ------- 169
Figure 5.1:.. Vernacular Archit@Cture ----=--==-====mmmmmm oo 176
Appendix 4 Figure 1: Plan of Chief John Makinde’s House (Oke-Itase, Ilé-Ife) ------------ 210
Appendix 4 Figure 2: Plan of Chief Akindileni Ancestral ---- --mmmmmee- 211
Appendix 4 Figure 3: Faghamiye HOUSE ------==n==nnmmmmm oo oo 212
Appendix 4 Figure 4: Chief Olowofela Floor Plan ----------=---=m-n-mmmmmmmmmoem oo 212
Appendix Figure 5: Awotiku’s Family House ---------=---=-=mnmmmmmm oo 212
Appendix 4 Figure 6: 11é Alagbede House Floor Plan ----------------=em-mmmmmm oo 214
Appendix 4 Figure 7: Floor Plan of Seriki Faremi -----------=--=---me-mmmmmmmm oo 214
Appendix 4 Figure 8: Floor Plan Showing the 1% Story Building in Nigeria ---------------- 215
Appendix 4 Figure 9: Floor Plan of 2™ Story Building Ota Ogun State --------------------- 216
Appendix 4 Figure 10: Typical Floor Plan Kuku’s & Ladigbolu Houses -------------------- 217
Appendix 4 Figure 11: Plan of Old Ogbomoso Palace -------------------- mmmmmmmmmmneee 223
Appendix 4 Figure 12: Ope-Odu Potsherd Pavement a-e ----------- m-mmmmmee- 223

XV



LIST OF PLATES

Plate 2.1 One of the few traditional buildings with the original method and materials------- 44
Plate 2.2a If¢ palace ‘idena’ (gate) carved pillar ------=-=-=-m-m-mmmm oo 51
Plate 2.2b Palace door carved by a master; Olowe of Ise-EKiti -----------------=--o-mcomceee- 51

Plate 2.3a: Late Ooni of If¢ Sir Adesoji Aderemi and If¢ bronze heads with “11é-Nid’ inset--54

Plate 2.3b: Ooni Aderemi and chiefs in vernacular palace building’s (ojude) forecourt------ 54
Plate 2.4: Herringbone patterned potsherd pavement -------------------- - 57
Plate 2.5 Egba war time hide-out rooming housing for refugees --------------------=---------- 58
Plates 4.1a Modern lifts and office of Olumo rock Abeokuta -------------=-==-=-=-=-mmemuuv- 114
Plate 4.1b: Past housing for the living and cemetery inset (Olumo Rock Abeokuta) ------- 114
Plate 4.2a Front road with no set back to 11é Alagbede Ogbomoso external circulation---- 131
Plate 4.2b: Large pedestrian space between ‘agboolé’ Alaaghede Ogbomoso --------------- 131
Plate 4.3a. Large communal courtyard with chain ----=-==-=-==n e o m oo 131
Plate 4.3b: Impluvium courtyard with protective low upstand sitting wall ------------------- 131
Plate 4.3c Corridor/ wood trunk pillar held roof / impluvium courtyard drain--------------- 131
Plate 4.3d Impluvium courtyard with water collection pots variants of impluvium--------- 131
Plate 4.4a Raised covered front with iron pillars, Cemented mound chain ------------------ 133
Plate 4.4 Uncovered Entrance to Makinde house with cemented Burial Mound ------------ 133
Plate 4.5a Wood-framed glass window ‘pétéesi” in ljebu-Ode  ----------------mmemcmmmmeeeo- 133
Plate4.5b Bungalow ventilation screen/wooden WindOWS -------=======-==msmmmmmmmmmmmemo o 133
Plate 4.6a: Low well crafted door in Efon Alaaye ---------=====mmmmmmm oo 134
Plate 4.6b: Low arched wooden door in Igbara-Odo EKkiti GReEEEEER RS 134
Plate 4.7a Oruwa4 interior showinga propdsed ‘péréési’ ceiling stair hole ------------------- 135

Plate 4.7b Building interior Oruwéa with akéte (first right) and back entrance aganrandi --135

Plate 4.8: Traditional Wall-mounted shelf (pepe) e 135
Plate 4.9a Herringbone potsherd design variant found in Ilé-If¢ ------------- - 135
Plate4.9b Straight edge laid potsherd design variant found in I1é-If¢ -----------------=------ 135
Plate 4.10a: Contrasting Indigenous aja (roof loft) Igbara-Odo ----------- mmmmemees 136

Plate4.10b Contrasting Palm finished ceiling (Badagry Barracoon slave room ceiling) ---- 136
Plate 4.11a Qy¢ Palace Pyramidal roof over arched entrance seating Porches -------------- 136
Plate4.11b Raised entrance with column and roof light (indigenous and vernacular roofs) 136
Plate 4.12a &b Storage on floor and roof spaces--------=-=-=-=-==-=mmmmmmmm oo 137

Plate 4.13a & b Ingenious storage spaces below the ceiling, in loft and Orawa floor ---- 138

XVi



Plate 4.14a & b In-genious storage spaces in Ojomu Palace Owo --------- - 138

Plate 4.15 Present Alaafin of Qyo palace frontage pyramidal roof --------=----==------------ 163
Plate4.16 Display of Yoruba traditional anthropometrics by Elderly Masons --------------- 166
Plate 5.1: Present Oy Palace Frontage Royal (Kobi) Pyramidal Roofs and ojude --------- 166
Plate 6.1a Abandoned mono-pitch roof amphi-theatre Qsun grove -----------==--===---=------ 186
Plate 6.1b Flying roof of old palace hall on wooden caryatid------- e 186
Appendix 4 Plate 1a-b Elevations of Chief John Makinde’s House (Oke-Itase) ------------- 210
Appendix 4 Plate 2a-b Babalola Street Elevations with Front Shops 210
Appendix 4 Plate 3a-b Front and side elevation of Chief Akindiléni home ----------------- 212
Appendix 4 Plate 3c-d Chief Akindiléni ancestral home interiors ------------=-=-=emnmn--- 212
Appendix 4 Plate 4a-b Chief Olowofela house- Igharaodo------- e 212
Appendix 4 Plate 4a-b Chief Olowofela house- Ighara 0do ------------=--=-==-==omcmmcmeuoo- 213
Appendix 4 Plate 5a-b: Awotiku house Igbara-Odo-------=--======mmmmmm oo 213
Appendix 4 Plate 6a-b Ilé Alagbede OgbomOos0 ------==-=====mmmmm s 214
Appendix 4 Plate 7a-c Seriki Faremi Williams house --------=-==-====-mmcmmmmmm oo 215
Appendix 4 Plate 8a-c: First storey building in Nigeria --------------=-=-==-=-mmmmomm oo 215
Appendix 4 Plate 9a-d: 2" storey building in Nigeria ---------========zzzzceuuv -- 216
Appendix 4 Plate: 10 a-d Balogun Kuku house --=-=======mmmmmmmmm oo 217
Appendix 4 Plate: 11a-d Qba Gbadesin Ladigbolu Estate QyQ ------=-----==-n-zmmmm-emmmmnn- 218
Appendix 4 Plate 12a-d If¢ Palace 11¢-Nl4 (Great House) Elevations and Interior views -- 218
Appendix 4 Plate: 13a Qyo Palace Main and Interior Entrances-------==----====-====---=----- 218
Appendix 4 Plate: 13b-c Qy6 Palace Main and Interior Entrances ------=----====--====------- 219
Appendix 4 Plate 14a-b 11é-Oluji King’s Palace--------==-======nmmmmmmmm oo 219
Appendix 4 Plate 15a-b Views old Owo Palace courtyards OwWQ ------------=--=----=--=----- 220
Appendix 4 Plate 16a-b Views of Ojomu Palace OWOQ --------==-======mmmmmmmm oo 220
Appendix 4 Plate 17a-b Old Ogbomoso palace ------=--==========mmmmm oo 221
Appendix 4 Plate 18 a-b Osogbo Grove Afro-centric sculptured Fence --------------------- 221
Appendix 4 Plate 19a-b If¢ Palace Yemoo Grove Entrance view----------=-----==----------- 222
Appendix 4 Plate 20: Potsherd Pavements in Osogbo =----============mmmmmmmmmmmmmmmeemmee- 222
Appendix 4 Plate 21 Ope-Odu site of the virtually exhumed potsherd---------------=-------- 222
Appendix 4 Plate 22 Olumo rock war-time house Abeokuta -----------=-==-=====-=-mmumue-- 223
Appendix 4 Plate 23 Cemeteries in Efon-Alaaye ----------=--=-==mmm oo oo 224

XVii



ABBREVIATIONS AND ACRONYMS

CADD: Computer-Aided Design and Drafting

CSIS: Centre for Strategic and International Studies

CBD: Central Business Districts

CMS: Church Missionary Society

CNMS: Church of Nigeria Missionary Society

CPDI Africa: Community Planning and Design Initiative Africa
DCP: Distributive Cognitive Paradigm

FGD: Focus Group Discussion

GSF: Global Semantic Fields

ICOMOS: International Council on Monuments and Sites

NIA: Nigeria Institute of Architects

MCB: Mutual Contextual Beliefs

SDG: Sustainable Development Goals

YSAN: Yorubéa Studies Association of Nigeria

UNESCO: United Nations Educational, Scientific and Cultural Organisation

xviii



ABSTRACT

Architecture is a symbolic channel of communicating peoples’ culture. If well achieved, such
architecture will be meaningful, easily understood, appreciated and can be applied to ensure a
sustainable environment. Semiotics, which refers to the symbolic identities and meanings in
cultural built-forms and spaces have been poorly understood and appreciated in Southwest
Nigeria. As a study of sign systems, semiotics through our social and cultural background
identifies culture as communication, with architecture as a relevant object of analysis. General
semiotics studies have been undertaken in such areas as aesthetics, semantics and space syntax
as a symbolic sign language. However, the dearth of studies on issues relating to signs, symbols
and meanings of spaces and built-forms among the Yoruba people of Southwest Nigeria has
necessitated this research. Hence, the research examined symbolic cultural values of
architectural spaces and built-forms of Southwest Nigeria. The concept of architectural
semiotics was used to investigate symbols and meanings associated with cultural built-forms
and spaces in Southwest Nigeria. The study is descriptive and interpretive and adopted the
ethnographic approach in the context of a multi-case study strategy. The cultural metaphorical
framework of evaluating a house in the context of the human anatomy and the archaeological
method of finding new sustainable traits from known cultural forms were used. Relevant
traditional-Vernacular built forms were selected through an initial reconnaissance survey and
symbolic Yoruba language common statements that helped better interpretation of samples’
characteristics. A systematic review of the common statements and other data obtained from
oral and written literature. Bungalows, storey buildings (Indigenous or with western and Islamic
influences), palaces, relics, groves, rocks and other natural cultural spaces were sampled. Oral
tradition made up for the absence of written texts and monumental built-forms to relive the past
using the Southwest peoples’ Mutual Contextual Beliefs (M.C.B). Semiotics’ “Global
Semantics Field” (G.S.F), Denotation and Connotation, and other theories were also applied. At
least eight housing typologies were discovered, with commonalities of basic rectangular shape,
courtyards, large family lobby (oruwa) are highlighted. Some potsherd pavements and groves
among other relics were identified and non-preservation observed. Findings showed levels of
meanings and multi-function in building components like the aja (roof lofts), and 0p6
(columns). ‘Aketes’ (plinthed upstand sitting/sleeping spaces) were in front of the first wife’s
rooms. Burial spaces inside the house in the study area depicting the communion of the living
and the dead were also discovered in some Orthodox Church buildings. Built-forms and spaces
terms interpretation, revealed in a statement like: ‘ile abere wo b’ile okete’ (a low house like a
rabbit’s hole that entrants bend to enter), was deliberate in shrine designs. The traditional
anthropometrics method was learnt. Unifying design qualities of cultural built-forms and spaces
were confirmed to inspire concepts and practice for a sustainable environment. In conclusion,
semiotic studies on cultural built-forms for their interpretation and preservation should be
continuous and should be encouraged in other geo-political zones, with lessons there-from
being made applicable to enhance sustainable built environments.

Keywords: Semiotics, Meaning, Culture and Cultural Built-form Southwest Nigeria.
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